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Bridge to Understanding, commemorating the opening of the new Asian Art Museum in the spring of 2003, is a comprehensive
introduction to the museum and its collections. The book traces the history of both the museum and its new home, the former main
public library in San Francisco's Civic Center; discusses architect Gae Aulenti's transformation of the dark, gloomy library into a
bright, dynamic modern museum; and leads the reader on a unique exploration of the galleries, featuring room-by-room
discussions of some of the museum's most intriguing (and until now most seldom displayed) works, presented here in high-quality,
full-color, full-page reproductions.
The art museum has changed shape. Its bricks have been flattened on paper, celluloid, and plastic and diffused into virtual
spaces. The relationship between flesh and environment has been irrevocably changed as people no longer have to attend the
architectural structure of the art museum to know the art museum. It recurs infinitely in our daily lives - on television, movie, and
computer screens; in books and magazines; and on urban artifacts from matchbook covers to billboards. These representations
may not be real art museums per se, but they provide the basis upon which most people now partake of the museum's sacred
rituals. Suzanne Oberhardt offers a new way of seeing the art museum as it is transformed and reinvented in the twenty-first
century.
Between Two CulturesThe Art of Star Wallowing BullMuseums and the Public SphereJohn Wiley & Sons
This handsome catalogue presents 267 European drawings and watercolors dating from the 16th through the early 20th centuries.
Color reproductions of 73 of the Ackland’s most important Italian, Netherlandish, French, British, and German drawings are
accompanied by 194 black-and-white reproductions and 35 supplemental images. Although the Ackland has not previously
published its drawings, many of the works are already quite well known, including works by Luca Cambiaso, Pietro da Cortona,
Eugène Delacroix, Jean-Honoré Fragonard, William Blake, Guilio Romano, Henry Fuseli, and Egon Shiele. Beginning with an
overview of the history of the Ackland’s drawings collection, the catalogue examines the most significant works with full-page
reproductions and essays that detail the scholarly issues relevant to each drawing, including questions of attribution, date, subject
matter, and relationship to other studies or to known projects. In addition, 200 works are presented with thumbnail reproductions
and brief commentary.
"A Companion to Photography presents a contemporary approach to the subject, advancing the critical ideas that inform the study
of photography in the 21st century. Features a collection of original, up-to-date essays relating to contemporary photography
Introduces several new ideas that expand current photographic theory Combines essays by established and emerging writers,
providing a dynamic and engaging discussion Essays are organized in thematic sections: photographic interpretation, markets,
popular photography, documents, and fine art Seamlessly incorporates discussion of digital photography throughout"-The eighteenth century in France saw the production of the world's most spectacular furniture. Curiously, there has been no major
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illustrated reference book for the general reader on this subject in over twenty-five years. This important new book fills that gap. An
extensive introduction explains the organization and historical background of furniture makers of the period, traces the evolution of
taste and style, and explores the roles of both architects and designers. The author concludes with a study of contemporary
dealers and public auctions at the end of the eighteenth century. French Furniture Makers is illustrated with nearly 500
photographs, and includes a glossary of techical terms and a list of makers' marks reproduced to their actual size.
One of three chronologically arranged catalogues that document the Metropolitan Museum's outstanding collection of American
paintings.
In a joyful collaboration, poet/visual artist Fran Bull and award winning designer Yolanda Cuomo create and exuberant, visually
stunning book of poetry and art. This is a volume in which the outrageous, tender, humorous, often heartbreaking spectacle of
human life on planet earth is invoked in a dynamic juxtaposition of word and image. On each page, the artist's drawings and
paintings interact explosively or gently with the written word. Moreover, the reader is brazenly invited to choose his or her own title
for the book from among seventeen suggestions, a gesture design to inspire discernment and creativity in a spirit of play.
Widely recognized as one of the West Coast's most important and critically acclaimed practitioners of conceptual and installation
art, David Ireland (born 1930) has taken the concept of art itself as one of his subjects. A self-described "post-discipline" artist,
guided by Zen thought and postmodern aesthetics, Ireland moves fluidly from making small drawings to creating sculptures as
large as houses. Freely incorporating anything within his conceptual or physical reach—dirt, concrete, wire, and other everyday
materials—his work is subtle, puzzling, and witty, and consistently challenges traditional definitions of art. In this book
accompanying the first full-scale retrospective of Ireland's work, curator and author Karen Tsujimoto provides an insightful
overview of more than thirty years of the artist's accomplishments, from his drawings, sculptures, and site-specific installations to
his remarkable series of architectural transformations, including his well-known house at 500 Capp Street in San Francisco.
Chronicling Ireland's circuitous route to his calling, Tsujimoto explores how key life experiences have influenced his artistic
perspective—from his early art-student days, through his years as an African importer and safari guide, to his long-standing interest
in Eastern, and particularly Zen, philosophy and his deep connections with the San Francisco Bay Area conceptual art community.
An illuminating essay by art historian and curator Jennifer R. Gross also considers Ireland's art in terms of historical
materialism—assessing his use of neglected materials and artifacts as a process of cultural preservation.
The career of the German-American painter and educator Hans Hofmann (1880–1966) describes the arc of artistic modernism
from pre–World War I Munich and Paris to mid twentieth-century Greenwich Village. His career also traces the transatlantic
engagement of modern painting with the materials of its own making, a relationship that is perhaps still not completely understood.
In these interrelated narratives, Hofmann is a central protagonist, providing a vital link between nineteenth- and twentieth-century
art practice and between European and American modernism. The remarkable vitality of his later work affords insight not only into
the style but also the literal substance of this formative period of artistic and material innovation. This richly illustrated book, the
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fourth in the Getty Conservation Institute’s Artist’s Materials series, presents a thorough examination of Hofmann’s late-career
materials. Initial chapters present an informative overview of Hofmann’s life and work in Europe and America and discuss his
crucial role in the development of Abstract Expressionism. Subsequent chapters present a detailed analysis of Hofmann’s
materials and techniques and explore the relationship of the artist’s mature palette to shifts in the style and aging characteristics
of his paintings. The book concludes with lessons for the conservation of modernist paintings generally, and particularly those that
incorporate both traditional and modern paint media. This book will be of value to conservators, art historians, conservation
scientists, and general readers with an interest in modern art.
Utilizing works from museums across North America, Lipchitz and the Avant-Garde traces the path of the pioneering sculptor
Jacques Lipchitz from his birthplace in Lithuania to his early work in Paris before World War I, where he was associated with the
Parisian avant-garde and applied cubist principles to three-dimensional artwork. By breaking the volume and using different
planes, Lipchitz created works that were a new force in the history of sculpture. His innovation of the transparents style in
sculpture during the late 1920s was groundbreaking and was copied by many, including Picasso. At the outbreak of World War II
the Jewish artist fled to New York, where he worked on increasingly monumental sculptures until his death in 1973. This
substantive catalogue contains new essays by internationally renowned scholars and translated articles by contemporaries Ramon
Gomez de la Serna and Joaquin Torres-Garcia that have not appeared in English before. Contributors include Jonathan Fineberg,
Christopher Green, Jordana Mendelson, David O'Brien, Cathy Pntz, and Cecilia de Torres.
Museums and the Public Sphere investigates the role of museums around the world as sites of democratic public space. Explores
the role of museums around the world as sites of public discourse and democracy Examines the changing idea of the museum in
relation to other public sites and spaces, including community cultural centers, public halls and the internet Offers a sophisticated
portrait of the public, and how it is realized, invoked, and understood in the museum context Offers relevant case studies and
discussions of how museums can engage with their publics' in more complex, productive ways
Art museums, cases of beauty and calm in a fast-paced world, have emerged in recent decades as the most vibrant and popular of all cultural
institutions. But as they have become more popular, their direction and values have been contested as never before. This engaging thematic
history of the art museum from its inception in the eighteenth century to the present offers an essential framework for understanding
contemporary debates as they have evolved in Europe and the United States.
This beautifully produced volume is the first to survey the Metropolitan Museum's world-renowned collection of European furniture. One
hundred and three superb examples from the Museum's vast holdings are featured. They originated in workshops in England, France,
Germany, Italy, the Netherlands, Austria, Russia, or Spain and date from the Renaissance to the late nineteenth century. A number of them
belonged to such important historical figures as Pope Urban VIII, Louis XIV, Madame de Pompadour, and Napoleon. The selection includes
chairs, tables, beds, cabinets, commodes, settees and sofas, bookcases and standing shelves, desks, fire screens, athéniennes, coffers,
chests, mirrors and frames, showcases, and lighting equipment. There is also one purely decorative piece, a superb vase made for a Russian
noble family who, according to one awestruck viewer, "owned all the malachite mines in the world." The makers of some of the objects are
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unknown, but most of the pieces can be identified by label, documentation, or style as the work of an outstanding European designercraftsman, such as André-Charles Boulle, Thomas Chippendale, David Roentgen, or Karl Friedrich Schinkel.
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