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Sculpture In Britain The Middle
Ages
Westminster Abbey is the most complex church in the
world in terms of its history, functions and memories perhaps the most complex building of any kind. It has
been an abbey and a cathedral and is now a collegiate
church and a royal peculiar. It is the coronation church, a
royal mausoleum, a Valhalla for the tombs of the great, a
'national cathedral' and the 'Tomb of the Unknown
Warrior'. This new edition recounts the story of this iconic
building and the role it plays in our national psyche.
The visual heritage of Northern Yorkshire in the preConquest period is revealed in this addition to the
Corpus series. This volume surveys the sculpture in the
historic North Riding of Yorkshire (excluding those parts
covered in Volume three).
As a result of Napoleon’s campaigns in Italy, Old Master
art flooded into Britain and its acquisition became an
index of national prestige. Maureen McCue argues that
their responses to these works informed the writing of
Romantic period authors, enabling them to forge often
surprising connections between Italian art, the
imagination and the period’s political, social and
commercial realities. Dr McCue examines poetry, plays,
novels, travel writing, exhibition catalogues, early
guidebooks and private experiences recorded in letters
and diaries by canonical and noncanonical authors,
including Felicia Hemans, William Buchanan, Henry
Sass, Pierce Egan, William Hazlitt, Percy Shelley, Lord
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Byron, Anna Jameson, Maria Graham Callcott and
Samuel Rogers. Her exploration of the idea of
connoisseurship shows the ways in which a knowledge
of Italian art became a key marker of cultural standing
that was no longer limited to artists and aristocrats, while
her chapter on the literary production of post-Waterloo
Britain traces the development of a critical vocabulary
equally applicable to the visual arts and literature. In
offering cultural, historical and literary readings of the
responses to Italian art by early nineteenth-century
writers, Dr McCue illuminates the important role they
played in shaping the themes that are central to our
understanding of Romanticism.
For forty years, this widely acclaimed classic has
remained unsurpassed as an introduction to art in the
Western world, boasting the matchless credibility of the
Janson name. This newest update features a more
contemporary, more colorful design and vast array of
extraordinarily produced illustrations that have become
the Janson hallmark. A narrative voice makes this book a
truly enjoyable read, and carefully reviewed and revised
updates to this edition offer the utmost clarity in
contributions based on recent scholarship. Extensive
captions for the book’s incredible art program offer
profound insight through the eyes of twentieth-century art
historians speaking about specific pieces of art featured
throughout. Significantly changed in this edition is the
chapter on “The Late Renaissance,” in which Janson
offers a new perspective on the subject, tracing in detail
the religious art tied to the Catholic Reform movement,
whose early history is little known to many readers of art
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history. Janson has also rearranged early Renaissance
art according to genres instead of time sequence, and he
has followed the reinterpretation of Etruscan art begun in
recent years by German and English art historians. With
a truly humanist approach, this book gives written and
visual meaning to the captivating story of what artists
have tried to express—and why—for more than 30,000
years.
With the help of over 100 illustrations, many of them little
known, Martin Henig shows that the art produced in
Britannia--particularly in the golden age of Late
Antiquity--rivals that of other provinces and deserves
comparison with the art of metropolitan Rome. The
originality and breadth of Henig's study is shown by its
systematic coverage, embracing both the major
arts--stone and bronze statuary, wall-painting and
mosaics--and such applied arts as jewelery-making,
silversmithing, furniture design, figure pottery, figurines
and appliques. The author explains how the various
workshops were organized, the part played by patronage
and the changes that occurred in the fourth century.

The essays in this volume, provided by experts in
various different scholarly disciplines, scrutinize how
the Anglo-Saxon past continued to be re-used and
recycled throughout the longue durée of the twelfth
century, as opposed to the early decades that are
usually covered. The volume deals with a range of
historical, linguistic, legal, artistic, palaeographical
and cultic evidence and will become a standard
reference point for students and scholars alike
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interested in the ways in which the Anglo-Saxon past
continued to be of importance and interest
throughout the twelfth century.
In the first book of its kind, art information expert Lois
Swan Jones discusses how to locate visual and
textual information on the Internet and how to
evaluate and supplement that information with
material from other formats--print sources, CDROMS, documentary videos, and microfiche sets--to
produce excellent research results. The book is
divided into three sections: Basic Information
Formats; Types of Websites and How to Find Them;
and How to Use Web Information. Jones discusses
the strengths and limitations of Websites; scholarly
and basic information resources are noted; and
search strategies for finding pertinent Websites are
included. Art Information and the Internet also
discusses research methodology for studying arthistorical styles, artists working in various media,
individual works of art, and non-Western cultures--as
well as art education, writing about art, problems of
copyright, and issues concerning the buying and
selling of art. This title will be periodically updated.
This companion is a collection of newlycommissioned essays written by leading scholars in
the field, providing a comprehensive introduction to
British art history. A generously-illustrated collection
of newly-commissioned essays which provides a
comprehensive introduction to the history of British
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art Combines original research with a survey of
existing scholarship and the state of the field
Touches on the whole of the history of British art,
from 800-2000, with increasing attention paid to the
periods after 1500 Provides the first comprehensive
introduction to British art of the eighteenth,
nineteenth, and twentieth centuries, one of the most
lively and innovative areas of art-historical study
Presents in depth the major preoccupations that
have emerged from recent scholarship, including
aesthetics, gender, British art’s relationship to
Modernity, nationhood and nationality, and the
institutions of the British art world
This book is the first major investigation of a subject
of seminal importance in the study of church history
and archaeology. The two stone thrones, at Wells
and Durham, the three timber monuments, at Exeter,
St Davids and Hereford, and the mid-14th-century
bishop's chair at Lincoln, all come under a searching
empirical enquiry. The Exeter throne is the largest
and most impressive in Europe. It is a distinguished
innovatory example of the English Decorated style,
with antecedents passing back to the court of
Edward I. It exemplifies most of the historical and
formal strands that suffuse the entire book _ visual
appearance, distinctiveness within the building,
prestige, construction, stylistic context, finance, and
the patronage and personal role of the bishop
himself; as well as the subtler issues of the personal
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and collective politics of bishop and chapter, the
monument's liturgical applications, its relationship
with the cathedral's relics, its symbolism and what it
tells us about the aspirations of the institution within
the existing ecclesiastical hierarchy. The thrones
also reveal much about the personal circumstances
of an individual bishop, and where he stood on the
scale of a good diocesan on the one hand, and
ambitious politician on the other, as exemplified at
Exeter and Durham. The text is by the art historian,
Dr Charles Tracy, a seasoned expert on church
furniture both in Britain and on the continent of
Europe. The chapter on the stone thrones was
prepared by Andrew Budge who is currently
preparing a Ph.D thesis on 'English Chantry
Churches' at Birkbeck College. The polychromy
authority, Eddie Sinclair, spent many hours on the
scaffold to bring forward her remarkable report on
the Exeter throne. Her full report is to be published
online.The Exeter throne is also interpreted by the
established timber conservation practitioner, Hugh
Harrison, and the St Davids throne by the
experienced draughtsman, Peter Ferguson. In an
age of the CAD, his meticulous measured drawings
of the Exeter and St Davids monuments are one of
the most remarkable features of book. The architect,
Paul Woodfield prepared the drawings for the
Lincoln chair.
This classic art history survey text has sold more
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than two million copies since it was first published in
1926. The ideal text for the full-year history course, it
surveys the entire span of Western art from
prehistory to the present and offers overviews of
significant areas of non-Western art. Features: *
New to this edition: * Increased number of
illustrations, more in color. * Heightened visual
appeal and superior accuracy of color resulting from
printing at 175-line screen resolution. * Addition of
new maps, timelines, and improved photographic
views. * Reorganized, expanded, and revised
chapters in Part One reflect significant changes in
the field of ancient art over the last decade. (Author
Fred S. Kleiner, Classical scholar, is Editor-in-Chief
of the American Journal of Archaeology, the official
journal of the Archaeological Institute of America). *
Inclusion of more art from North American museums
facilitates students' viewing of actual works. *
Inclusion of many new views of previously illustrated
monuments. * Increased attention to social and
political context of works of art in the ancient world. *
Presentation of more classical works of art created
for non-elite patrons. * Reorganized by Early
Christian, Islamic, and Byzantine material. * Addition
of twenty-eight new line art figures. * Expanded
coverage of Chinese art and introduction of Korean
art. * Expanded coverage of Mayan ceramics and
stelae, new coverage of Peruvian textiles and
Colombian gold work. * Revision of African art,
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updated in a separate chapter with twice as many
images as the previous edition. * Reorganized
chapters covering Northern and Italian Renaissance.
* Reorganized coverage of eighteenth-century
material. * Increased coverage of women and
minority artists. * Totally reorganized nineteenth- and
twentieth-century material, many new images from
nineteenth- and twentieth-century artists. -Amazon.com
An introduction to medieval England surveying the
years from the departure of the Roman legions to the
Battle of Bosworth covers England's social, cultural,
political, and religious life during the Middle Ages.
First published in 1998, this valuable reference work
offers concise, expert answers to questions on all
aspects of life and culture in Medieval England,
including art, architecture, law, literature, kings,
women, music, commerce, technology, warfare and
religion. This wide-ranging text encompasses
English social, cultural, and political life from the
Anglo-Saxon invasions in the fifth century to the turn
of the sixteenth century, as well as its ties to the
Celtic world of Wales, Scotland and Ireland, the
French and Anglo-Norman world of the Continent
and the Viking and Scandinavian world of the North
Sea. A range of topics are discussed from Sedulius
to Skelton, from Wulfstan of York to Reginald
Pecock, from Pictish art to Gothic sculpture and from
the Vikings to the Black Death. A subject and name
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index makes it easy to locate information and
bibliographies direct users to essential primary and
secondary sources as well as key scholarship. With
more than 700 entries by over 300 international
scholars, this work provides a detailed portrait of the
English Middle Ages and will be of great value to
students and scholars studying Medieval history in
England and Europe, as well as non-specialist
readers.
Beazley Archive - Studies in the History of
Collections I
Medieval Architecture and its Intellectual Context
reflects the range of Peter Kidson's own interests
and are united in following his approach to medieval
architecture and art: a determination to see buildings
and objects in the intellectual terms of the time in
which they were created.
Covers the topics, symbols, themes, and stories
most frequently found in early Christian, western
medieval, and Byzantine art.
In the year 1200, the English Government initiated regular
series of record-archives; in 1640, the fall of Charles I's
personal government led to the abolition of several central
offices and their archives. These events, which both
profoundly altered the state of the evidence for the historian,
therefore set the limits of this book. For though those 450
years must be studied from a great variety of sources, to the
historian they constitute above all the period for which he
depends overwhelmingly on official records of all kinds. The
core of this book, therefore, is an analysis and description of
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such materials - their origin, present state and usefulness.
However, other materials are not ignored, from the chronicles
which provide the main outline of the history that can be
known, through the records of the law, private letters (almost
non-existent before 1450, suddenly plentiful after 1550) and
estate documents, to less familiar historical sources like
books, buildings and landscape, and the contribution of the
archaeologist.
A Dictionary of the Avant-Gardes recognizes that change is a
driving force in all the arts. It covers major trends in music,
dance, theater, film, visual art, sculpture, and performance
art--as well as architecture, science, and culture.
This study of medieval monastic life in an Augustinian order
integrates the results of modern archaeological investigation
with conventional history and architecture.
How did our ancestors die? Whereas in our own day the
subject of death is usually avoided, in pre-Industrial England
the rituals and processes of death were present and
immediate. People not only surrounded themselves with
memento mori, they also sought to keep alive memories of
those who had gone before. This continual confrontation with
death was enhanced by a rich culture of visual artifacts. In
The Art of Death, Nigel Llewellyn explores the meanings
behind an astonishing range of these artifacts, and describes
the attitudes and practices which lay behind their production
and use. Illustrated and explained in this book are an array of
little-known objects and images such as death's head spoons,
jewels and swords, mourning-rings and fans, wax effigies,
church monuments, Dance of Death prints, funeral invitations
and ephemera, as well as works by well-known artists,
including Holbein, Hogarth and Blake.
This refreshing new look at Medieval art conveys a very real
sense of the impact of art on everyday life in Europe from
1000 to 1500. It examines the importance of art in the
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expression and spread of knowledge and ideas, including
notions of the heroism and justice of war, and the dominant
view of Christianity. Taking its starting point from issues of
contemporary relevance, such as the environment, the
identity of the artist, and the position of women, the book also
highlights the attitudes and events specific to the
sophisticated visual culture of the Middle Ages, and goes on
to link this period to the Renaissance. The fascinating
question of whether commercial and social activities between
countries encouraged similar artistic taste and patronage, or
contributed to the defining of cultural difference in Europe, is
fully explored.

Books recommended for undergraduate and college
libraries listed by Library of Congress Classification
Numbers.
The Use of Hereford, a local variation of the Roman rite,
was one of the diocesan liturgies of medieval England
before their abolition and replacement by the Book of
Common Prayer in 1549. Unlike the widespread Use of
Sarum, the Use of Hereford was confined principally to
its diocese, which helped to maintain its individuality until
the Reformation. This study seeks to catalogue and
evaluate all the known surviving sources of the Use of
Hereford, with particular reference to the missals and
gradual, which so far have received little attention. In
addition to these a variety of other material has been
examined, including a number of little-known or unknown
important fragments of early Hereford service-books
dismembered at the Reformation and now hidden away
as binding or other scrap in libraries and record offices.
Understanding Art is a two-volume, fully illustrated work
that strives to explain and discuss four important periods
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in the history of western art--the Romanesque, Gothic,
Renaissance, and Baroque. It aims to create a sense of
understanding, recognition, and appreciation of art by
analysing, within the four periods, three distinct artistic
genres: painting; sculpture; and architecture. Besides the
excellence of the illustrations, one of the great virtues of
this book is its clear and concise explanations. It is truly
an excellent first stop for anyone embarking on a serious
study of art--or anyone wishing to refresh his or her
memory of the facts about the art history of the western
world.
This authoritative survey of Britain in the later Middle
Ages comprises 28 chapters written by leading figures in
the field. Covers social, economic, political, religious, and
cultural history in England, Ireland, Scotland, and Wales
Provides a guide to the historical debates over the later
Middle Ages Addresses questions at the leading edge of
historical scholarship Each chapter includes suggestions
for further reading
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