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How can history be depicted, bearing in mind that the media (mainly photojournalism and the
electronic press) have claimed a monopoly of the genre unto themselves?
"Kevin Williams has authored an account of "foreign" correspondence and international
journalism that is the most comprehensively-sourced, inclusive, contextualized, timely and
critical in its field. At last, we have an account that acknowledges that the largest employers of
"foreign" correspondents for nearly two hundred years have been and continue to be the news
agencies; that the occupation is rooted in a history of imperialism, post-colonialism and
commercialization, whose vestiges today are all too apparent; that the impacts of so-called
"new media" on the amount, range and quality of international news, while significant, are less
dramatic and less positive than commonly supposed." - Oliver Boyd-Barrett, Bowling Green
State University, Ohio What is the future of the foreign correspondent - is there one? Tracing
the historical development of international reporting, Kevin Williams examines the
organizational structures, occupational culture and information environment in which it is
practiced to explore the argument that foreign correspondence is becoming extinct in the
globalized world. Mapping the institutional, political, economic, cultural, and historical context
within which news is gathered across borders, this book reveals how foreign correspondents
are adapting to new global and commercial realities in how they gather, adapt and disseminate
news. Lucid and engaging, the book expertly probes three global models of reporting - AngloPage 1/29

Read Book Photojournalism And Foreign Policy Icons Of Outrage In
International Crises
American, European and the developing world - to lay bare the forces of technology,
commercial constraint and globalization that are changing how journalism is practiced and
understood. Essential reading for students of journalism, this is a timely and thought-provoking
book for anyone who wishes to fully grasp the core issues of journalism and reporting in a
global context.
Photographic stills of women, appearing in both press coverage and relief campaigns, have
long been central to the documentation of war and civil conflict. Images of non-Western
women, in particular, regularly function as symbols of the misery and hopelessness of the
oppressed. Featured on the front pages of newspapers and in NGO reports, they inform public
understandings of war and peace, victims and perpetrators, but within a discourse that often
obscures social and political subjectivities. Uniquely, this book deconstructs – in a systematic,
gender-sensitive way – the repetitive circulation of certain images of war, conflict and state
violence, in order to scrutinize the role of photographic tropes in the globalized visual sphere.
Zarzycka builds on feminist theories of representations of war to explore how the concepts of
femininity and war secure each other’s intelligibility in photographic practices. This book
examines the complex connections between photographic tropes and the individuals and
communities they represent, in order to rethink the medium of photography as a discursive and
political practice. This book interrogates both the structure and transmission of contemporary
encounters with war, violence, and conflict. It will appeal to advanced students and scholars of
gender studies, visual studies, media studies, photography theory, cultural anthropology,
cultural studies, and trauma and memory studies.
In contemporary Western societies, the visual domain has come to assume a hitherto
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unprecedented cultural centrality. Daily life is replete with a potentially endless stream of
images and other visual messages: from the electronic and paper-based billboards of the
street, to the TV and Internet feeds of the home. The visual has become imbued with a
symbolic potency, a signifying power that seemingly eclipses that of all other sensory data. The
central aim of this four-volume collection is to explore key approaches to visual research
methods and to consider some of the core principles, issues, debates and controversies
surrounding the use of visual techniques in relation to three key enterprises: 1) documentation
and representation; 2) interpretation and classification and 3) elicitation and collaboration.
Volume One: Principles, Issues, Debates and Controversies in Visual Research serves as a
theoretical backdrop to the field as a whole. It introduces core epistemological, ethical and
methodological debates that effectively cut across the four volume collection as a whole.
Volume Two: Documentation and Representation illustrates approaches to visual
documentation and representation, from classical documentaries to contemporary, state of the
art modes of visual anthropology and ethnography. Volume Three: Interpretation and
Classification examines core debates surrounding and approaches to visual analysis. Volume
Four: Elicitation and Collaboration explores participative approaches to visual inquiry.
David Perlmutter examines icons of outrage--the indelible images that presidents and
journalists alike claim drive American foreign policy and public opinion. He uncovers the hidden
frames that control the visualization of foreign affairs in major crises such as the Tet offensive,
Tiananmen, and the intervention in Somalia.
A systematic examination of emotions and world politics, showing how emotions underpin
political agency and collective action after trauma.
Page 3/29

Read Book Photojournalism And Foreign Policy Icons Of Outrage In
International Crises
Liberal democracies have always accepted the need to go to war, despite the fact that war can
undermine liberal values. Wars may be won or lost, not only on the battlefield, but in the
perceptions of the publics who pay for them. Presentation is therefore increasingly important.
Starting with the First World War, the first major war fought by liberal democracies after the
emergence on mass media, Liberal Democracies at War explores the relationship between
representations of liberal violence and the ways in which the liberal state understands 'rights' in
war. Experts in the field explore crucial questions such as: Â· How have the violences of war
perpetrated in their names been communicated to publics of liberal democracies? Â· How have
representations of conflict changed over time? Â· How far have the victims of liberal wars been
able to insert their stories into the record?
In this must-have new anthology, top media scholars explore the leading edge of digital media
studies to provide a broad, authoritative survey of the study of the field and a compelling
preview of future developments. This book is divided into five key areas - video games, digital
images, the electronic word, computers and music, and new digital media - and offers an
invaluable guide for students and scholars alike.

A study of controversy in the arts, and the extent to which such controversies are
socially rather than just aesthetically conditioned. The collection pays special
attention to the vested interests and the social dynamics involved, including
class, religion, culture, and - above all - power.
"Image Brokers is an in-depth ethnography that reveals the labor and
infrastructure behind news images and how they are circulated. Zeynep Devrim
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Geursel presents an intimate look at the ways image brokers--the people who
manage the distribution or restriction of images--construct and culturally mediate
the images they circulate. Through this framework, news images become
commodities that impact how politics and culture are visualized in the world. Set
against the backdrop of the War on Terror and based on fieldwork conducted at
the photojournalism industry's centers of power in New York and Paris, Image
Brokers explores the transition from analog to digital technologies and shows
how new digital and social media platforms continue to change photojournalism
and create ever-widening distribution networks. The book is a powerful
investigation of the processes of decision-making amid the changing
infrastructures of representation."--Provided by publisher.
Leading scholars reflect on the dichotomy between the politics of governance
and the politics of resistance.
This Handbook encapsulates the intellectual history of mass media ethics over
the past twenty-five years. Chapters serve as a summary of existing research
and thinking in the field, as well as setting agenda items for future research. Key
features include: up-to-date and comprehensive coverage of media ethics, one of
the hottest topics in the media community 'one-stop shopping' for historical and
current research in media ethics experienced, top-tier editors, advisory board,
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and contributors. It will be an essential reference on media ethics theory and
research for scholars, graduate students, and researchers in media, mass
communication, and journalism.
Many of American journalism’s best-known and most cherished stories are
exaggerated, dubious, or apocryphal. They are media-driven myths, and they
attribute to the news media and their practitioners far more power and influence
than they truly exert. In Getting It Wrong, writer and scholar W. Joseph Campbell
confronts and dismantles prominent media-driven myths, describing how they
can feed stereotypes, distort understanding about the news media, and deflect
blame from policymakers. Campbell debunks the notions that the Washington
Post’s Watergate reporting brought down Richard M. Nixon’s corrupt
presidency, that Walter Cronkite’s characterization of the Vietnam War in 1968
shifted public opinion against the conflict, and that William Randolph Hearst
vowed to “furnish the war” against Spain in 1898. This expanded second edition
includes a new preface and new chapters about the first Kennedy-Nixon debate
in 1960, the haunting Napalm Girl photograph of the Vietnam War, and bogus
quotations driven by the Internet and social media.
"It's time that someone broke into the general gloom created by a war-loving
administration and reminded us that we are a peace-loving people. Paul Joseph's
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book does just that, not with fantasy but with facts, showing how the public
antipathy to war, suppressed too long by propaganda and deception, is coming to
the surface, and offers hope." Howard Zinn "In this antidote to despair, Joseph
shows how even the most sophisticated efforts of US political and military leaders
to maintain public support for war are flawed and doomed to failure in the face of
an increasingly skeptical public that is unwilling to accept the costs." William A.
Gamson, Boston College "An original and thought-provoking perspective on one
of the most important issues in American politics today." Michael Klare,
Hampshire College Are Americans becoming more peaceful -- even after the
2004 elections and the seeming affirmation of the war in Iraq? This book looks at
the meaning of peace in the face of war and offers an optimistic interpretation of
the public's changing views. US citizens are becoming increasingly
uncomfortable with the costs of war that can be measured not just in dollars but
in lives and international respect. Americans are becoming ever more resistant to
government management of the "facts" surrounding war. In areas ranging from
media and photojournalism to gender and casualties, Joseph exposes the reality
of popular opposition to war.
The Routledge Companion to News and Journalism presents an authoritative,
comprehensive assessment of diverse forms of news media reporting – past,
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present and future. Including 60 chapters, written by an outstanding team of
internationally respected authors, the Companion provides scholars and students
with a reliable, historically informed guide to news media and journalism studies.
The Companion has the following features: It is organised to address a series of
themes pertinent to the on-going theoretical and methodological development of
news and journalism studies around the globe. The focus encompasses news
institutions, production processes, texts, and audiences. Individual chapters are
problem-led, seeking to address ‘real world’ concerns that cast light on an
important dimension of news and journalism – and show why it matters. Entries
draw on a range of academic disciplines to explore pertinent topics, particularly
around the role of journalism in democracy, such as citizenship, power and public
trust. Discussion revolves primarily around academic research conducted in the
UK and the US, with further contributions from other national contexts - thereby
allowing international comparisons to be made. The Routledge Companion to
News and Journalism provides an essential guide to key ideas, issues, concepts
and debates, while also stressing the value of reinvigorating scholarship with a
critical eye to developments in the professional realm. The paperback edition of
this Companion includes four new chapters, focusing on news framing,
newsmagazines, digital radio news, and social media. Contributors: G. Stuart
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Adam, Stuart Allan, Chris Atton, Brian Baresch, Geoffrey Baym, W. Lance
Bennett, Rodney Benson, S. Elizabeth Bird, R. Warwick Blood, Tanja Bosch,
Raymond Boyle, Bonnie Brennen, Qing Cao, Cynthia Carter, Anabela Carvalho,
Deborah Chambers, Lilie Chouliaraki, Lisbeth Clausen, James R. Compton,
Simon Cottle, Ros Coward, Andrew Crisell, Mark Deuze, Roger Dickinson,
Wolfgang Donsbach, Mats Ekström, James S.Ettema, Natalie Fenton, Bob
Franklin, Herbert J. Gans, Mark Glaser, Mark Hampton, Joseph Harker, Jackie
Harrison, John Hartley, Alfred Hermida, Andrew Hoskins, Shih-Hsien Hsu, Dale
Jacquette, Bengt Johansson, Richard Kaplan, Carolyn Kitch, Douglas Kellner,
Larsåke Larsson, Justin Lewis, Jake Lynch, Mirca Madianou, Donald Matheson,
Heidi Mau, Brian McNair, Kaitlynn Mendes, Máire Messenger Davies, Toby
Miller, Martin Montgomery, Marguerite Moritz, Mohammed el-Nawawy, Henrik
Örnebring, Julian Petley, Shawn Powers, Greg Philo, Stephen D. Reese, Barry
Richards, David Rowe, Philip Seib, Jane B. Singer, Guy Starkey, Linda Steiner,
Daya Kishan Thassu, John Tulloch, Howard Tumber, Silvio Waisbord, Gary
Whannel, Andrew Williams, Barbie Zelizer
Nothing will ever mystify or challenge the Wonder. He masters entire libraries
and languages with little effort. No equation, no problem is too difficult to solve.
His casual conversations with ministers and philosophers decimate their vaunted
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beliefs and crush their cherished intellectual ambitions. The Wonder compels
obedience and silence with a glance. His mother idolizes him as a god. Yet no
one is more hated or alone than the Wonder. This is the chilling tale of Victor
Stott, an English boy born thousands of years ahead of his time. Raised in the
village of Hampdenshire, the strangely proportioned young Victor possesses
mental abilities vastly superior to those of his fellow villagers. The
incomprehensible intellect and powers of the Wonder inspire awe, provoke
horror, and eventually threaten to rip apart Hampdenshire. Long recognized as a
classic of speculative fiction but never before widely available, The Wonder is
one of the first novels about a "superman." J. D. Beresford's subtle and intriguing
story of a boy with superhuman abilities paved the way for such noted works as
Philip Wylie's Gladiator and A. E. van Vogt's Slan
Family photography, a ubiquitous domestic tradition in the developed world, is now
more popular than ever thanks to the development of digital photography. Once
uploaded to PCs and other gadgets, photographs may be stored, deleted, put in
albums, sent to relatives and friends, retouched, or put on display. Moreover, in recent
years family photographs are more frequently appearing in public media: on posters, in
newspapers and on the Internet, particularly in the wake of disasters like 9/11, and in
cases of missing children. Here, case study material drawn from the UK offers a deeper
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understanding of both domestic family photographs and their public display. Recent
work in material culture studies, geography, and anthropology is used to approach
photographs as objects embedded in social practices, which produce specific social
positions, relations and effects. Also explored are the complex economies of gifting and
exchange amongst families, and the rich geographies of domestic and public spaces
into which family photography offers an insight.
As the ground war in Vietnam escalated in the late 1960s, the US government
leveraged the so-called doctor draft to secure adequate numbers of medical personnel
in the armed forces. Among newly minted physicians’ few alternatives to military
service was the Clinical Associate Training Program at the National Institutes of Health.
Though only a small percentage of applicants were accepted, the elite program
launched an unprecedented number of remarkable scientific careers that would
revolutionize medicine at the end of the twentieth century. Medal Winners recounts this
overlooked chapter and unforeseen byproduct of the Vietnam War through the lives of
four former NIH clinical associates who would go on to become Nobel laureates.
Raymond S. Greenberg traces their stories from their pre-NIH years and
apprenticeships through their subsequent Nobel Prize–winning work, which transformed
treatment of heart disease, cancer, and other diseases. Greenberg shows how the
Vietnam draft unintentionally ushered in a golden era of research by bringing talented
young physicians under the tutelage of leading scientists and offers a lesson in what it
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may take to replicate such a towering center of scientific innovation as the NIH in the
1960s and 1970s.
In the realm of international relations, there are seemingly few states like North Korea.
Whether it is the country’s human rights situation, its precarious everyday life or its socalled foreign policy of coercion and nuclear brinkmanship, no matter what this ‘pariah’
nation says and does it affects the state and stability of regional and global politics. But
what do we know about North Korea and how do we come to know it? This book
argues that visual imagery plays a decisive role in this operation. By discussing two
exemplary areas – everyday photography and satellite imagery – the book takes into
account the role of images in the way that particular issues related to North Korea are
understood in contemporary geopolitics. Images work. They do something by evoking a
particular perspective of what is shown in them, allowing only specific ways of seeing
and knowing. In this sense, images are deeply political. Individual methodological
usages in the book can provide a procedural basis from which to start or rethink further
studies on visuality, both in IR and beyond. It also opens an innovative path for future
studies on East Asia, making the book attractive to a range of specialists and thus
holding an appeal beyond the boundaries of a single discipline.
A behind-the-scenes account of how death is presented in the media Death is
considered one of the most newsworthy events, but words do not tell the whole story.
Pictures are also at the epicenter of journalism, and when photographers and editors
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illustrate fatalities, it often raises questions about how they distinguish between a “fit”
and “unfit” image of death. Death Makes the News is the story of this controversial
news practice: picturing the dead. Jessica Fishman uncovers the surprising editorial
and political forces that structure how the news and media cover death. The patterns
are striking, overturning long-held assumptions about which deaths are newsworthy
and raising fundamental questions about the role that news images play in our society.
In a look behind the curtain of newsrooms, Fishman observes editors and
photojournalists from different types of organizations as they deliberate over which
images of death make the cut, and why. She also investigates over 30 years of
photojournalism in the tabloid and patrician press to establish when the dead are shown
and whose dead body is most newsworthy, illustrating her findings with high-profile
news events, including recent plane crashes, earthquakes, hurricanes, homicides,
political unrest, and war-time attacks. Death Makes the News reveals that much of what
we think we know about the news is wrong: while the patrician press claims that they do
not show dead bodies, they are actually more likely than the tabloid press to show
them—even though the tabloids actually claim to have no qualms showing these bodies.
Dead foreigners are more likely to be shown than American bodies. At the same time,
there are other unexpected but vivid patterns that offer insight into persistent editorial
forces that routinely structure news coverage of death. An original view on the depiction
of dead bodies in the media, Death Makes the News opens up new ways of thinking
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about how death is portrayed.
Communities are composed of connected individuals. The communication that exists
within, about, and between these communities is at the heart of Communication
Yearbook 28. This book draws from the broad range encompassed by the
communication discipline to review literature that has something to say about
community and what the communication discipline has to contribute to understanding
this human connection. Offering state-of-the-art research, Communication Yearbook 28
presents: *an influence model addressing the most basic level of community--the
personal relationship; *the literature on romantic and parent-child relationships at a
distance; *community in terms of those working at home and telecommuting, running
home-based businesses, and participating in online communities; *the communicative
venue for community building and fragmentation; *social capital and tolerance; *the
literature on collaboration, examining this communicative performance in community
groups; *community as a foundation for the study of public relations theory and
practice; *the visual images of community and what they suggest about these
communities to those looking in from the outside; *the role new technology plays in
maintaining community; and *community contexts. This book is an important reference
on current research for scholars and students in the social sciences.
From the ritual object which functions as a substitute for the dead - thus acting as a
medium for communicating with the ’other world’ - to the representation of death,
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violence and suffering in media, or the use of online social networks as spaces of
commemoration, media of various kinds are central to the communication and
performance of death-related socio-cultural practices of individuals, groups and
societies. This second volume of the Studies in Death, Materiality and Time series
explores the ways in which such practices are subject to ’re-mediation’; that is to say,
processes by which well-known practices are re-presented in new ways through various
media formats. Presenting rich, interdisciplinary new empirical case studies and
fieldwork from the US and Europe, Asia, The Middle East, Australasia and Africa,
Mediating and Remediating Death shows how different media forms contribute to the
shaping and transformation of various forms of death and commemoration, whether in
terms of their range and distribution, their relation to users or their roles in creating and
maintaining communities. With its broad and multi-faceted focus on how uses of media
can redraw the traditional boundaries of death-related practices and create new cultural
realities, this book will appeal to scholars across the social sciences and humanities
with interests in ritual and commemoration practices, the sociology and anthropology of
death and dying, and cultural and media studies.
Due to its ability to freeze a moment in time, the photo is a uniquely powerful device for
ordering and understanding the world. But when an image depicts complex,
ambiguous, or controversial events--terrorist attacks, wars, political assassinations--its
ability to influence perception can prove deeply unsettling. Are we really seeing the
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world "as it is" or is the image a fabrication or projection? How do a photo's content and
form shape a viewer's impressions? What do such images contribute to historical
memory? About to Die focuses on one emotionally charged category of news
photograph--depictions of individuals who are facing imminent death--as a prism for
addressing such vital questions. Tracking events as wide-ranging as the 1906 San
Francisco Earthquake, the Holocaust, the Vietnam War, and 9/11, Barbie Zelizer
demonstrates that modes of journalistic depiction and the power of the image are
immense cultural forces that are still far from understood. Through a survey of a century
of photojournalism, including close analysis of over sixty photos, About to Die provides
a framework and vocabulary for understanding the news imagery that so profoundly
shapes our view of the world.
The Handbook of Communication History addresses central ideas, social practices, and
media of communication as they have developed across time, cultures, and world
geographical regions. It attends to both the varieties of communication in world history
and the historical investigation of those forms in communication and media studies. The
Handbook editors view communication as encompassing patterns, processes, and
performances of social interaction, symbolic production, material exchange, institutional
formation, social praxis, and discourse. As such, the history of communication cuts
across social, cultural, intellectual, political, technological, institutional, and economic
history. The volume examines the history of communication history; the history of ideas
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of communication; the history of communication media; and the history of the field of
communication. Readers will explore the history of the object under consideration
(relevant practices, media, and ideas), review its manifestations in different regions and
cultures (comparative dimensions), and orient toward current thinking and historical
research on the topic (current state of the field). As a whole, the volume gathers
disparate strands of communication history into one volume, offering an accessible and
panoramic view of the development of communication over time and geographical
places, and providing a catalyst to further work in communication history.
Whether inscribed in physical media, projected on surfaces, or viewed on digital
devices, we find ourselves constantly inundated with streams of visual data. Yet, we
know surprisingly little about how these images are made, especially in journalistic
contexts where representations are long-lasting and where repercussions can be
dramatic. To See and Be Seen considers some of the ideological, aesthetic, pragmatic,
institutional, cultural, commercial, environmental, and psychological forces that
consciously or otherwise shape the production of news images and subsequently
influence their reception. T. J. Thomson examines the expectations, experiences, and
reactions of those depicted by visual journalists and considers other relevant factors:
how do everyday people perceive cameras and those who operate them? How are
identities visually represented and presented to different audiences? And how does the
physical and the socially constructed environment shape those depictions? The results
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of Thomson’s research provide one of the first empirical and real-time glimpses into the
experience of being in front of a journalist’s lens. To See and Be Seen enables us to
understand the stories behind images by considering the environment in which such
images are made, the exchange (if one occurred) between the camera-wielding
observer and the observed, the identities of both parties, and how they react to the
representations that are created. To See and Be Seen is the winner of the National
Communication Association’s 2020 Diane S. Hope Book of the Year Award. NCA
reviewers called the book “a signature achievement in understanding the process of
media production and the ethics of photojournalism.”
This book constitutes an up-to-date methodology reference work for International
Relations (IR) scholars and students. The study of IR calls for the use of multiple and
various tools to try and describe international phenomena, analyze and understand
them, compare them, interpret them, and try to offer theoretical approaches. In a
nutshell, doing research in IR requires both tools and methods—from the use of archives
to the translation of results through mapping, from conducting interviews to analyzing
quantitative data, from constituting a corpus to the always touchy interpretation of
images and discourses. This volume assembles twenty young researchers and
professors in the field of IR and political science to discuss numerous rich and
thoroughly explained case studies. Merging traditional political science approaches with
methods borrowed from sociology and history, it offers a clear and instructive synthesis
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of the main resources and applied methods to study International Relations.
There are as many as 3,400 correspondents covering the United States, among them
approximately 600 print and broadcast correspondents from European countries. The
importance of the foreign correspondents corps stationed in the United States and of
their work has increased commensurate with the world preeminence gained by the U.S.
after World War II. This book examines the state of research on European foreign
correspondence from the United States and on the corps of journalists that produces it.
Contributions from both European and American authors examine the varied
conceptual issues regarding foreign correspondence, the methodologies that have
been employed in studies carried out on both sides of the Atlantic, and the theories that
were and could be tested when studying the subject. The book serves as a
prolegomena to future studies on foreign correspondence and correspondents.
Visual images, artifacts, and performances play a powerful part in shaping U.S. culture.
To understand the dynamics of public persuasion, students must understand this
“visual rhetoric.” This rich anthology contains 20 exemplary studies of visual rhetoric,
exploring an array of visual communication forms, from photographs, prints, television
documentary, and film to stamps, advertisements, and tattoos. In material original to
this volume, editors Lester C. Olson, Cara A. Finnegan, and Diane S. Hope present a
critical perspective that links visuality and rhetoric, locates the study of visual rhetoric
within the disciplinary framework of communication, and explores the role of the visual
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in the cultural space of the United States. Enhanced with these critical editorial
perspectives, Visual Rhetoric: A Reader in Communication and American Culture
provides a conceptual framework for students to understand and reflect on the role of
visual communication in the cultural and public sphere of the United States. Key
Features and Benefits Five broad pairs of rhetorical action—performing and seeing;
remembering and memorializing; confronting and resisting; commodifying and
consuming; governing and authorizing—introduce students to the ways visual images
and artifacts become powerful tools of persuasion Each section opens with substantive
editorial commentary to provide readers with a clear conceptual framework for
understanding the rhetorical action in question, and closes with discussion questions to
encourage reflection among the essays The collection includes a range of media,
cultures, and time periods; covers a wide range of scholarly approaches and methods
of handling primary materials; and attends to issues of gender, race, sexuality and class
Contributors include: Thomas Benson; Barbara Biesecker; Carole Blair; Dan Brouwer;
Dana Cloud; Kevin Michael DeLuca; Anne Teresa Demo; Janis L. Edwards; Keith V.
Erickson; Cara A. Finnegan; Bruce Gronbeck; Robert Hariman; Christine Harold;
Ekaterina Haskins; Diane S. Hope; Judith Lancioni; Margaret R. LaWare; John Louis
Lucaites; Neil Michel; Charles E. Morris III; Lester C. Olson; Shawn J. Parry-Giles;
Ronald Shields; John M. Sloop; Nathan Stormer; Reginald Twigg and Carol K. Winkler
“This book significantly advances theory and method in the study of visual rhetoric
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through its comprehensive approach and wise separations of key conceptual
components.” —Julianne H. Newton, University of Oregon
The Cold War was a media phenomenon. It was a daily cultural political struggle for the
hearts and minds of ordinary people—and for government leaders, a struggle to
undermine their enemies’ ability to control the domestic public sphere. This collection
examines how this struggle played out on screen, radio, and in print from the late 1970s
through the early 1990s, a time when breaking news stories such as Ronald Reagan’s
“Star Wars” program and Mikhail Gorbachev’s policy of glasnost captured the world’s
attention. Ranging from the United States to the Soviet Union and China, these essays
cover photojournalism on both sides of the Iron Curtain, Polish punk, Norwegian film,
Soviet magazines, and more, concluding with a contribution from Stuart Franklin, one of
the creators of the iconic “Tank Man” image during the Tiananmen Square protests. By
investigating an array of media actors and networks, as well as narrative and visual
frames on a local and transnational level, this volume lays the groundwork for writing
media into the history of the late Cold War.
Playing with Fire -- Images of Discipline -- Walks of Shame -- Spectacular Trials -- What
Picture Would They Use? -- What's So Special About Video? -- Filming Police -- Police
and Image Maintenance -- Everyday Racism and Rudeness -- Playing (Safely) With
Fire.
This Handbook links the growing body of media and conflict research with the field of
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security studies. The academic sub-field of media and conflict has developed and
expanded greatly over the past two decades. Operating across a diverse range of
academic disciplines, academics are studying the impact the media has on
governments pursuing war, responses to humanitarian crises and violent political
struggles, and the role of the media as a facilitator of, and a threat to, both peace
building and conflict prevention. This handbook seeks to consolidate existing
knowledge by linking the body of conflict and media studies with work in security
studies. The handbook is arranged into five parts: Theory and Principles. Media, the
State and War Media and Human Security Media and Policymaking within the Security
State New Issues in Security and Conflict and Future Directions For scholars of security
studies, this handbook will provide a key point of reference for state of the art
scholarship concerning the media-security nexus; for scholars of communication and
media studies, the handbook will provide a comprehensive mapping of the mediaconflict field.
The Textbook seeks for an innovative approach to Sustainability Communication as
transdisciplinary area of research. Following the United Nations Sustainable
Development Goals, which are intended to transform the world as it is known, we seek
for a multidisciplinary discussion of the role communication plays in realizing these
goals. With complementing theoretical approaches and concepts, the book offers
various perspectives on communication practices and strategies on an individual,
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organizational, institutional, as well as public level that contribute, enable (or hinder)
sustainable development. Presented case studies show methodological as well as
issue specific challenges in sustainability communication. Therefore, the book
introduces and promotes innovative methods for this specific area of research.
Over 1,700 total pages ... Contains the following publications: Visual Propaganda and
Extremism in the Online Environment COUNTERMOBILIZATION: UNCONVENTIONAL
SOCIAL WARFARE Social Media: More Than Just a Communications Medium HOW
SOCIAL MEDIA AFFECTS THE DYNAMICS OF PROTEST Finding Weakness in
Jihadist Propaganda NATURAL LANGUAGE PROCESSING OF ONLINE
PROPAGANDA AS A MEANS OF PASSIVELY MONITORING AN ADVERSARIAL
IDEOLOGY AIRWAVES AND MICROBLOGS: A STATISTICAL ANALYSIS OF ALSHABAAB’S PROPAGANDA EFFECTIVENESS THE ISLAMIC STATE’S TACTICS
IN SYRIA: ROLE OF SOCIAL MEDIA IN SHIFTING A PEACEFUL ARAB SPRING
INTO TERRORISM TWEETING NAPOLEON AND FRIENDING CLAUSEWITZ:
SOCIAL MEDIA AND THE #MILITARYSTRATEGIST TROLLING NEW MEDIA:
VIOLENT EXTREMIST GROUPS RECRUITING THROUGH SOCIAL MEDIA The
Combatant Commander’s Guide to Countering ISIS’s Social Media Campaign #Terror
- Social Media and Extremism THE WEAPONIZATION OF SOCIAL MEDIA THE
COMMAND OF THE TREND: SOCIAL MEDIA AS A WEAPON IN THE INFORMATION
AGE PEACEFUL PROTEST, POLITICAL REGIMES, AND THE SOCIAL MEDIA
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CHALLENGE THE WEAPONIZED CROWD: VIOLENT DISSIDENT IRISH
REPUBLICANS EXPLOITATION OF SOCIAL IDENTITY WITHIN ONLINE
COMMUNITIES Seizing the Digital High Ground: Military Operations and Politics in the
Social Media Era PERSONALITY AND SOCIAL INFLUENCE CHARACTERISTIC
AFFECTS ON EASE OF USE AND PEER INFLUENCE OF NEW MEDIA USERS
OVER TIME FREE INTERNET AND SOCIAL MEDIA: A DUAL-EDGED SWORD
Liam Kennedy here takes as his focus the ways in which selected photographers have
sought to frame the activities and effects of American foreign policy, often with a critical
perspective, and how their work engages the dynamics of power and knowledge that
attend the American worldview. What is at issue in this book is understanding relations
between the geopolitical conditions of visuality and the particulars of the image.
Conditions of visuality, for Kennedy, are the ideologies that determine certain ways of
seeing, that support actions and representations which establish (in)visibilities and
which police the relationship between seeing and believing the American worldview.
The individual photographers whose work Kennedy so insightfully dissects are those
who have pushed the boundaries of photographic practice and who reflect critically on
the contexts and scenery of war: Larry Burrows and Philip Jones Griffiths in Vietnam,
Gilles Peress covering the Iranian Revolution, Susan Meiselas in El Salvador and
Nicaragua, Ron Haviv and Gary Knight in the Balkans, Ashley Gilbertson and Chris
Hondros in Iraq, and Tim Hetherington and Lynsey Addario in Afghanistan. These
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individuals expanded the conception and technical repertoire of photojournalism,
receiving critical acclaim, provoking public and professional controversy, and often
incurring great personal cost to themselves. Afterimages presents us with a revisionary
understanding of the art of conflict photography. The images are often searing they
sometimes demonize and dehumanize the enemy, but also humanize friend or victim: a
focus on the human roots the range of feeling in such imagery, from horror to pity."
A timely consideration of the meaning of transnational cultural interactions today. In an
era of increasing globalization, the cultural and the international have borders as
permeable as most nations'--and an understanding of one requires making sense of the
other. Foregrounding the role of mediation--understood here as a site of representation,
transformation, and pluralization--the authors engage two specific questions: How might
we make theoretical and practical sense of transnational cultural interactions? And how
are we to understand the ways in which the sites of mediation represent, transform, and
remediate internationals? Accordingly, the authors consider international issues like
security, development, political activism, and the war against terrorism through the lens
of cultural practices such as traveling through airports, exhibiting art and photography,
logging on to the Internet, and spinning news stories.
WRITING THE VISUAL: A PRACTICAL GUIDE FOR TEACHERS OF COMPOSITION
AND COMMUNICATION offers a variety of creative and theoretically based
approaches to the development of visual literacy. The book's introduction and twelve
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chapters provide an array of pedagogical perspectives, exceptional field-tested
assignments for students writing across the disciplines, and a strong bibliographic base
from which readers might continue their exploration of visual studies. Presenting ideas
both imaginative and practical for teachers and advanced students, WRITING THE
VISUAL aims to expand our understanding of how visual and verbal elements
contribute to a text's effectiveness. Extensively referencing key figures from ancient
times to the present who have developed theories, described histories, and provided
analyses of images, WRITING THE VISUAL responds to the growing desire for critical
and creative engagement with visual language in composition and communication
classrooms. - ABOUT THE EDITORS Carol David is Professor Emerita in the
Department of English at Iowa State University, where she served as teacher and
administrator of composition programs from 1960 until her retirement in 2001. Her
research on writing, visuality, and technical communication has appeared in
TECHNICAL COMMUNICATION QUARTERLY, JOURNAL OF BUSINESS
COMMUNICATION, JOURNAL OF BUSINESS AND TECHNICAL COMMUNICATION,
and elsewhere. - Anne R. Richards is Assistant Professor of English at Kennesaw State
University, where she blends critical and interdisciplinary approaches to the teaching of
multimedia literacy and technical writing. Her research on scientific images, color on the
World Wide Web, and multimedia sound has appeared or is forthcoming in
TECHNICAL COMMUNICATION QUARTERLY. - CONTRIBUTORS Contributors
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include Nancy Allen, Carol David, Jean Darcy, Jane Davis, Ryan Jerving, C. Richard
King, Mark Mullen, L. J. Nicoletti, Alyssa O'Brien, Iraj Omidvar, Kristin Walker Pickering,
Deborah Rard, Anne R. Richards, Yong-Kang Wei, and Barbara Worthington.
What's valuable? Market competition provides one kind of answer. Competitions offer
another. On one side, competition is an ongoing and seemingly endless process of
pricings; on the other, competitions are discrete and bounded in time and location, with
entry rules, judges, scores, and prizes. This book examines what happens when ever
more activities in domains of everyday life are evaluated and experienced in terms of
performance metrics. Unlike organized competitions, such systems are ceaseless and
without formal entry. Instead of producing resolutions, their scorings create addictions.
To understand these developments, this book explores discrete contests (architectural
competitions, international music competitions, and world press photo competitions);
shows how the continuous updating of rankings is both a device for navigating the
social world and an engine of anxiety; and examines the production of such anxiety in
settings ranging from the pedagogy of performance in business schools to struggling
musicians coping with new performance metrics in online platforms. In the performance
society, networks of observation - in which all are performing and keeping score - are
entangled with a system of emotionally charged preoccupations with one's positioning
within the rankings. From the bedroom to the boardroom, pharmaceutical companies
and management consultants promise enhanced performance. This assemblage of
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metrics, networks, and their attendant emotional pathologies is herein regarded as the
performance complex.
This critical account of the dramatic growth in political blogs examines the degree to
which these new Internet sites influence or fail to influence American political life,
arguing that blogs provide a widespread dissemination of information and opinion that
serves to enhance democracy and enrich political culture.
Modern technology has enabled anyone with a digital camera or cell phone to capture
images of newsworthy events as they develop, and news organizations around the
world increasingly depend on these amateur images for their coverage of unfolding
events. However, with globalization facilitating wider circulation, critics have expressed
strong concern over exactitude and objectivity. The first book on this topic, Amateur
Images and Global News considers at length the ethical and professional issues that
arise with the use of amateur images in the mainstream news media—as well as their
role in producing knowledge and framing meanings of disasters in global and national
contexts.
Over the years it has been frequently remarked that journalism is at a crossroads indeed so often that it risks sounding somewhat cliched - yet there is every indication
that its very forms, practices and institutions are being decisively transformed, with
startling implications. Accordingly, the principal aim of this book is to help provide the
basis for new dialogues to emerge regarding journalism today, as well as about where it
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may be heading tomorrow. Journalism: Critical Issues poses a series of important
questions afresh, questions deserving of much greater attention than they have
typically received to date. Each of the contributors seeks to challenge conventional
ways of thinking about the 'critical issue' at stake in their respective chapter. In so
doing, it is their intention to further our understanding, but also to encourage future
explorations with the potential to revitalise journalism studies. In adopting this
approach, it is hoped that the book will make for a lively, argumentative (in the best
sense of the word) and engaging intervention.
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