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For both producers and consumers of theatre in the early modern era, art was viewed as a social rather than an individual activity.
Emerging in the context of new capitalistic modes of production, the birth of the nation state and the rise of absolute monarchies,
theatre also proved a highly mobile medium across geolinguistic boundaries. This volume provides a comprehensive and
interdisciplinary overview of the cultural history of theatre from 1400 to 1650, and examines the socioeconomically heterodox
nature of theatre and performance during this period. Highly illustrated with 48 images, the ten chapters each take a different
theme as their focus: institutional frameworks; social functions; sexuality and gender; the environment of theatre; circulation;
interpretations; communities of production; repertoire and genres; technologies of performance; and knowledge transmission.
Looks at the history of Elizabethan theater, covering such topics as acting, the playwrights, theatrical productions, and stagecraft.
A History of the Theatre Costume Business is the first-ever comprehensive book on the subject, as related by award-winning
actors and designers, and first hand by the drapers, tailors, and craftspeople who make the clothes that dazzle on stage. Readers
will learn why stage clothes are made today, by whom, and how. They will also learn how today's shops and ateliers arose from
the shops and makers who founded the business. This never-before-told story shows that there is as much drama behind the
scenes as there is in the performance: famous actors relate their intimate experiences in the fitting room, the glories of gorgeous
costumes, and the mortification when things go wrong, while the costume makers explain how famous shows were created with
toil, tears, and sweat, and sometimes even a little blood. This is history told by the people who were present at the creation - some
of whom are no longer around to tell their own story. Based on original research and first-hand reporting, A History of the Theatre
Costume Business is written for theatre professionals: actors, directors, producers, costume makers, and designers. It is also an
excellent resource for all theatregoers who have marveled at the gorgeous dresses and fanciful costumes that create the magic on
stage, as well as for the next generation of drapers and designers.
[A] long overdue retrospective of the major playwrights, theatre companies, and professional organizations which have sustained
the children's theatre movement in this country. . . . Part One of McCaslin's book is a historical overview of the significant trends
and changes which have characterized children's theatre and influenced the art and craft of playwriting. . . . Part Two, the bulk of
McCaslin's guide, contains an alphabetical listing of over 350 educational, community, and commercial theatre companies as wella
s national and regional organizations--some no longer operating--which have made children's theatre the main thrust of their work.
. . . Several appendixes augment the usefulness of this altogether practical and meticulously researched reference book.
Children's Literature Association Quarterly An authoritative reference for children's theater professionals, educators, and
enthusiasts, McCaslin's historical guide will be frequently used in public, college, and university libraries. ARBA Those who are
associated with children's theater in any way will want to study this book thoroughly and keep it as a handy reference guide. . . .
Thanks to Nellie McCaslin, the history of children's theater can take its rightful place beside all other theater history. Applause
Professor McCaslin, a leading authority in the field, examines the history of the companies and organizations that struggled to
bring live theatrical entertainment to children from 1903, beginning with a theater founded by a settlement house on New York's
Lower East Side, to the present day. She begins with an overview of children's theatre history. The main text consists of
alphabetically arranged profiles of both early and current producing companies and associations that have made a significant
contribution to the field. Appendixes to the volume supply a Personalities Roster, a Geographical Index, and a Chronology of
Events significant in the history of the children's theatre movement.
Bringing together leading British, North American, and Italian critics, this collection makes a crucial intervention in the reclamation
of women's theatrical activities during the Romantic period. As they examine key figures like Elizabeth Inchbald, Joanna Baillie,
Elizabeth Vestris, and Jane Scott, the contributors take up topics such as women's history plays, ethics and sexuality, the politics
of drama and performance, and the role of women as managers and producers.
Known as the bible of theatre history, Brockett and Hildy's History of the Theatre is the most comprehensive and widely used
survey of theatre history in the market. This 40th Anniversary Edition retains all of the traditional features that have made History
of the Theatre the most successful text of its kind including worldwide coverage, more than 530 photos and illustrations, useful
maps, and the expertise of Oscar G. Brockett and Franklin J. Hildy, two of the most widely respected theatre historians in the field.
This tenth edition provides the most thorough and accurate assessment of theatre history available and includes contemporary
milestones in theatre history.
Focused on the cultural relevance of theatre. Written in an engaging style. Designed to be accessible to undergraduates. Living
Theatre is the most popular text for theatre history courses. The Seventh Edition builds on these strengths with "Past and
Present"--a NEW feature that focuses on connections between theatre's long history and the practice of theatre today--and with a
brilliant NEW design that highlights the beauty and excitement of the art of theatre.
A survey of 4,500 years of international performance history covers the significant movements, writers, performers, and events
from traditional and avant-garde theater
A Cultural History of Theatre' presents an authoritative survey from ancient times to the present. The set of six volumes covers a
span of 2,500 years, tracing the complexity of the interactions between theatre and culture. 1. 'A Cultural History of Theatre in
Antiquity' (500 BC - 1000 AD) 2. 'A Cultural History of Theatre in the Middle Ages' (1000 - 1400) 03. 'A Cultural History of Theatre
in the Early Modern Age' (1400 - 1650) 4. 'A Cultural History of Theatre in the Age of Enlightenment' (1650 - 1800) 5. 'A Cultural
History of Theatre in the Age of Empire' (1800 - 1920) 6. 'A Cultural History of Theatre in the Modern Age' (1920 - 2000+)
This book looks at modes of performance and forms of theatre in Nineteenth-century Britain and Ireland. On subjects as varied as
the vogue for fairy plays to the representation of economics to the work of a parliamentary committee in regulating theatres, the
authors redefine what theatre and performance in the Nineteenth century might be.
This provocative book meets the supposedly 'live' practices of performance and the 'no-longer-live' historical past at their own
dangerous crossroads. Focussing on the 'and' of the title, it addresses the tangled relations between the terms, practices, ideas,
and aims embedded in these compatriot - but often oppositional - arts and acts of time.
Professor Nicoll's book is a rewritten and much enlarged version of his little study, The English Stage published in 1928.
Acting, direction, stagecraft, theatre architecture and design, the extraordinary evolution of dramatic literature – here is an allPage 1/2
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embracing and richly illustrated history, global in scope and ranging from the ancient origins of the theatre to the fascinating variety
of forms that it has taken in our own age.
This established text explores the history, theory and practice of improvisation within the rapidly changing field of Drama, Theatre
and Performance Studies. New material includes improvisation in film, stand-up comedy, LARPing, applied theatre and theatre
sports. It contains a wealth of new exercises and examples from contemporary practitioners.
This book offers the first in-depth look at avant-garde theatre in the United States from the early 1950s to the 1990s looking at its
origins and its theoretical foundations through an examination of literature, cinema and art.
“A reliable and detailed document,richly illustrated, of use to studentsof history and theatre alike.”—The Times Educational
Supplement
A history of the African Theatre, the first all-black theatre company in the United States. Founded in 1821 in New York by William
Alexander Brown, the African Theatre was created in response to the social segregation of the day. Within its first year, however,
the theatre had expanded its audience. No longer characterizing itself as a resort primarily for New York's African-American
community, it began to address itself to New Yorkers in general. The author has researched and documented all available facts
about the company: its members; productions; playhouses; length of operation; types of audiences; and the reasons for its
demise.
Chris Morash's widely-praised account of Irish Theatre traces an often forgotten history leading up to the Irish Literary Revival. He then
follows that history to the present by creating a remarkably clear picture of the cultural contexts which produced the playwrights who have
been responsible for making Irish theatre's world-wide historical and contemporary reputation. The main chapters are each followed by
shorter chapters, focusing on a single night at the theatre. This prize-winning book is an essential, entertaining and highly original guide to the
history and performance of Irish theatre.
Having always been an integral part of the sociocultural fabric of our world's communities and civilizations, the theatre today remains an
active and poignant institution. Understanding its deep roots and societal variations is the key to comprehending other cultures, our own
culture, and common social themes. This book is a cultural resource for all -- from infrequent play-goers to theatre buffs, from aspiring actors
to experienced professionals. Providing the most comprehensive chronological survey of the theatre's history as a sociocultural institution,
this book is written by two of the most widely respected historians in the field. In this eighth edition of the bestseller, the authors retain all of
the traditional features of the book while sharpening, updating and reinterpreting information. They address new revisionist scholarship and
add new methodologies, plays and playwrights. Theatre novices or professionals, teachers of theatre, theatre history, history, or the arts, and
others interested.
Skeele then looks at stage production of the play during the greater part of the twentieth century, contrasting two trends in Pericles
production: the spectacular approach (a la Phelps) and the spare, stripped-down treatments initially inspired by Poel and Granville-Barker's
rebellions against Victorian excess. Finally, Skeele blends critical and production history, examining Pericles in light of recent trends in
poststructuralist criticism and postmodern staging.
Focuses on the cultural significance of theatre This streamlined, engaging text helps students understand the events, places and people that
have influenced the history of theatre. Learning Goals Upon completing this book, readers will be able to: Identify the major time periods and
geographic areas associated with the history of theatre Distinguish relevant characteristics of theatre in diverse times and places. Describe
the underlying cultural, economic, and political environments as they affected theatre in different times and places. Associate major
participants who made theatre within their historical and regional context.
A comprehensive overview of the history of theater throughout the world.
This study of the history and development of theater in Scandinavia examines dominant styles and trends in various periods, from the earliest
performances in the Middle Ages to the provocative productions and experiments of the present day. This is the only work of its kind in
English and provides a balanced and authoritative account of the theatrical history of all three Scandinavian countries. It is generously
illustrated and comprehensively documented, with an extensive bibliography.
The theatre is full of borders and boundaries: between the "real" and "illusionary" conditions of the stage, between the way one acts onstage
and in "real" life, between stage and audience, performance and reception. As such, theatre offers a unique opportunity to examine the
construction, representation, and functioning of borders. This is the task undertaken by the authors of this volume, the first to apply the
lexicon and concepts of border theory to theatre history and performance theory. The contributors, highly regarded theatre historians,
theorists, and practitioners, address a wide range of border-related themes. Their topics include the construction of "America" in the sixteenth
century, theatre practices in eighteenth-century England, American Latino playwrights, performances of gender and sexuality, cyborg
technologies, and fashion.
This comprehensive guide to the theatre's history covers theatre arts around the globe, including ancient Eastern arts like Kabuki and more
modern ones such as Bollywood. This book goes back to what we know from our earliest ancestors by examining ancient artifacts and
ancient texts to find out how theatre was influenced by life and how it in turn influenced the culture of the people who came to enjoy it. The
book concludes with a look at modern theatre and its current heyday as entertainment for the masses, especially in places like Broadway in
New York City.
This is the second volume of A Social and Economic History of the Theatre to 300 BC and focuses exclusively on theatre culture in Attica
(Rural Dionysia) and the rest of the Greek world. It presents and discusses in detail all the documentary and material evidence for theatre
culture and dramatic production from the first two centuries of theatre history, namely the period c.500 to c.300 BC. The traditional
assumption is laid to rest that theatre was an exclusively or primarily Athenian institution, with the inclusion of all sources of information for
theatrical performances in twenty-two deme sites and over one hundred and twenty independent Greek (and some non-Greek) cities. All texts
are translated and made accessible to non-specialists and specialists alike. The volume will be a fundamental work of reference for all
classicists and theatre historians interested in ancient theatre and its wider historical contexts.
This major study reconstructs the vast history of European drama from Greek tragedy through to twentieth-century theatre, focusing on the
subject of identity. Throughout history, drama has performed and represented political, religious, national, ethnic, class-related, gendered,
and individual concepts of identity. Erika Fischer-Lichte's topics include: * ancient Greek theatre * Shakespeare and Elizabethan theatre by
Corneilli, Racine, Molière * the Italian commedia dell'arte and its transformations into eighteenth-century drama * the German Enlightenment Lessing, Schiller, Goethe, and Lenz * romanticism by Kleist, Byron, Shelley, Hugo, de Vigny, Musset, Büchner, and Nestroy * the turn of the
century - Ibsen, Strindberg, Chekhov, Stanislavski * the twentieth century - Craig, Meyerhold, Artaud, O'Neill, Pirandello, Brecht, Beckett,
Müller. Anyone interested in theatre throughout history and today will find this an invaluable source of information.
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